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CODERCH'S DEALINGS WITH LEADING FIGURES OF ITALIAN 
ARCHITECTURE -GIO PONTI AND ALBERTO SARTORIS- AND HIS 
PARTICIPATION IN THE ACTIVITIES OF "TEAM 10" MADE HIM, 
THANKS TO THE HIGH QUALITY OF HIS WORK, AN ARCHITECT OF 
INTERNATIONAL IMPORTANCE, ALONGSIDE ERNESTO N. 
ROGERS, ALDO VAN EYCK, THE SMITHSONS, DENYS LASDUN 
AND OTHERS. 
JOSEP MARlA MONTANER A R C H i T E C T  
C A T A L O N I A  
A R C H I T E C T U R E  
osep Antoni Coderch was born in 
Barcelona on 25th Novernber 
191 3 and died on 5th Novernber 
1 984. He studied at the Barcelona School 
of Architedure, where he qualified as an 
architect in 1 940, after the break caused 
by the Civil War. His career as an archi- 
tect, therefore, started irnrnediately after 
the Civil War,.and played an irnportant 
part in the gradual elaboration of a 
rnodern architecture, able to overcorne 
the classicisrn and picturesqueness into 
which the country's architecture fell during 
the first years of the Franco dictatorship. 
But Coderch's true value cannot be de- 
terrnined rnerely frorn the point of view 
of a leading national architect, so rnuch 
as that of a protagonist of the Euro- 
pean architedure of the fifties and six- 
ties. His dealings with leading figures 
of ltalian architecture -Gio Ponti and 
Alberto Sartoris- and his participation 
in the adivities of "Tearn 1 0  rnade hirn, 
thanks to the high quality of his work, an 
architect of international importante, 
alongside Ernesto N. Rogers, Aldo van 
Eyck, the Srnithsons, Denys Lasdun and 
others. 
The early work of his youth sterns frorn his 
production as municipal architect in Sitges 
(1 942-45) and as archited for Sindicatos 
de Barcelona, at the same time as, frorn 
1943 on, he worked with the architect 
Manuel Valls. His second official post 
rnade it possible for him to work in Madrid 
with Pedro Muguruza and Secundino 
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Zuazo. But he was soon to give up this sort 
of work and, especially during the fifties, 
concentrate on work of a more personal 
sort. This resulted in a series of single 
family dwellings and urban projects, par- 
ticularly the Casa Ugalde, in Caldetes, 
(1951) and the community housing 
project in Barceloneta (1 951). Coderch 
developed his own way of retrieving 
modernity in architecture, rediscovering 
the popular Mediterranean architecture, 
but without falling into the trap of 
folksiness or picturesque escapism. 
Throughout his career, Coderch managed 
to develop a radically personal style 
which was, at the same time, highly sensi- 
tive to everything that was happening in 
the most advanced architecture. 
The style that Coderch developed moved 
largely between two poles: work of a de- 
cidedly expressionist character, based on 
curved and articulated forms, and work 
that tends towards maximum simplicity 
and volumetric pvrity. "Casa Ugalde", a 
single-family dwelling with curved walls, 
organically related to its setting and land- 
scape, is a perfect example of one of 
these two extremes. The French lnstitvte in 
Barcelona (1 974), an enormous cube 
perforated with hundreds of srnall, uni- 
form windows, is an example of the other 
extreme. Between the two, the style he 
developed was in harmony with the inter- 
national movement of the fifties, which 
moved away from the dogmas of the 
modern movement towards greater ver- 
satility and empiricism, based on careful 
design and on the resolution of the archi- 
tectural fragments or elements into the 
whole. 
Another of his important works is the 
Girasol building in Madrid (1 966), a sin- 
gular creation in which Coderch, without 
paying excessive attention to the morpho- 
logy of Madrid's developing areas, 
carried to the extreme an experiment with 
organic and autonomous dwelling levels. 
In the Hotel del Mar, in Majorca, (1 964), 
he achieved a paradigmatic answer to the 
Mediterranean hotel which was successful 
functionally and perfectly integrated into 
the landscape. The towers of the Trade of- 
fices (1 966-691, one of the most rernark- 
able modern buildings in Barcelona, are 
the closest he came in this city to the 
poetic adventure with glass and the 
pure forms of the American skyscrapers. 
In his last work, the extension of 
the Barcelona School of Architecture 
(1 978-84), he once more insists on the 
basic aspects of his work: the building as 
the sum total of its constituent parts, the 
use of curves and organic shapes and 
the attempt to create architecture with 
a minimum of elements but a maximum 
of spatial expression. • 
